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University of Toronto Symphony Orchestra 


Uri Mayer, conductor 
with special guests 

Mario Hossen, violin and Luisa Sello, flutes 

PROGRAM 


Overture to La gazza ladra 

Gioachino Rossini 

(1792-1868) 

Violin Concerto in F Minor, Op. 11 

Pancho Vladigerov 

(1899-1978) 

Mario Hossen, violin 


I. Moderato agitato 

II. Andante cantabile 

III. Allegro ma non troppo 



INTERMISSION 


Concerto for flutes, Op. 11/1 

Rainer Bischof 

(b. 1947) 

Luisa Sello, flutes 


I. Allegro 

II. Adagio molto 

III. Allegro 



Capriccio Italien, Op. 45 


Pyotr Ilyich Tchaikovsky 

(1840-1893) 


ORCHESTRA 


Violin I 

Alessia Disimino, 
concertmaster 
George Chen 
Andrew Dicker 
Gemma Donn 
Jamie Godber 
Joanna Gorska- 
Kochanowicz 
Adrian Irvine 
Sun Ah Lee 

Cassandra Leshchyshyn 
Julia Mirzoev 
James Park 
Georgia Vogeli 

Violin II 

Monica Westerholm, 
principal 

Justin Azerrad-Kendall 
Aaron Cheung 
Danielle Greene 
Hayley Janes 
Sarah Murley 
Ryan Shen 
Vilma Su 
Calvin Wan 
Saba Yousefi-Taemeh 

Viola 

Clara Nguyen-Tran, 
principal 

Kevin Michael Belvedere 
Emilie Gelinas-Noble 
Siyuan Liu 
Wing Sun Man 
Emily Rekrut-Pressey 

Cello 

Benjamin Louwer- 
sheimer, principal 
Christopher Chan 
□via Coburn 
Sally He 
Dominic Kim 
Julia Kim 


Michelle Liu 
Brendan Rogers 
Madeleine Smith 

Double Bass 

Megan Chandler, 
principal 
Connor Crone 
Alexander Fang 
Byrann William Gowan 
Peter Klaassen 
Steve Ungur 
John Macrae VanDuzer 

Piccolo 

Ricci Ebron 

Flute 

Sophie Lanthier 
Eveline Mate 
Sarah Pollard, Piccolo 

Oboe 

Meredith Liu 
Chieh-Ying Lu 
Ciara Wheeler, English 
Horn 

Clarinet 

Marco De Conno 
Jolynn Platt 
Celia Tang 

Bassoon 

Quentin Kamieniecki 
Leah Tubello 

Horn 

Charlotte Alexander 
Lucy Nesbitt 
Kiersten Singh 
llinca Stafie 
Emily Whittaker 

Cornet 

Carlene Brown 
Marcus Venables 


Trumpet 

Carlene Brown 
Gillian Chreptyk 
Daniel Howells 

Trombone 

Zachary Adam Everett 
Brayden Friesen 
Ann-Merrie Leung 

Tuba 

Braydan Pelley 

Timpani 

Andrew Bell 
Naoko Tsujita 

Percussion 

Andrew Bell 
Sam Kim 
Nicola Loghrin 
Matthew Moore 
Naoko Tsujita 
Carol Wang 

Harp 

Myriam Blardone 
Alanna Ellison 

Celesta 

Shreya Jha 


MacMillan Theatre 

Ian Albright, 

Technical Director 

Les Stockley, 

Technical Assistant 

Bob Dunkin, 

Production Assistant 

Performance Collection 

Karen Wiseman, Librarian 



PROGRAM NOTES 


Overture to La gazza ladra (1817) 

La gazza ladra, or “The Thieving 
Magpie,” was Rossini’s 21st opera 
(accomplished before he turned 
26!). It recounts the rather con¬ 
voluted story regarding a servant 
Ninetta, her lover and father (both 
of whom were returning from the 
army), the Mayor with his lustful 
advances, and the kleptomaniac 
magpie who nearly gets Ninetta 
executed when a silver spoon goes 
missing from her mistress’s collec¬ 
tion (according to one contempo¬ 
rary writer, this last part was, unfor¬ 
tunately, at least partially based on 
true fact—draconian punishments 
were not uncommon). 

Reflecting the military backstory 
of Ninetta’s father and lover, the 
overture’s introduction is in the style 
of a military march. Listen here and 
throughout the overture for Ros¬ 
sini’s ingenious use of the snare 
drum. It begins the entire work, with 
snare drum rolls evoking military 
signals. In contrast to the martial 
introduction, the main part of the 
overture is sensuous: its 3/4 time is 
more dance-like compared to the 
introduction’s march-like 4/4, and 
its main theme’s melancholic me¬ 
lodic figurations seem to perpetually 
and gently float downwards. Rossini 
does recover some of the introduc¬ 
tion’s military bearing in the closing 
theme—a section that, for Rossini, 
invariably includes drawn-out cres- 


cendi and accelerandi rising to a fe¬ 
vered pitch—with triplet figures and 
melodic leaps that suggest military 
bugle calls. The coda, faster still, is 
succinct, with one final push to end 
the overture on a majestic note. 

Violin Concerto in F Minor, Op. 11 

(1921) 

Although Pancho Vladigerov is not 
a familiar name to most, he was in 
fact (according to Ivan Hlebarov), 
“one of the most important repre¬ 
sentatives of second generation 
Bulgarian composers.” He synthe¬ 
sized traditions of late Romantics/ 
early Modernists such as Sergei 
Rachmaninoff and Richard Strauss, 
as well as other “national” styles, 
such as Bulgarian folk traditions 
(especially post-1922), Jewish (his 
mother was Jewish), Romanian and 
Spanish. He was educated in Ber¬ 
lin, but later returned to Sofia where 
he was professor of piano, chamber 
music and composition at the State 
Academy of Music, also founding 
the Bulgarian Contemporary Music 
Society in order to advocate for his 
country’s music. 

The concerto was written in Zurich, 
where Vladigerov was born, and 
was premiered by the Vienna 
Philharmonic the same year it was 
written. Although cast in a tradi¬ 
tional three-movement structure, it 
is played without breaks. It opens 
harshly, painting an austere land- 


scape with its orchestration, be¬ 
fore gradually mellowing out into 
a somewhat more impressionistic 
portrait—the whole tone scales re¬ 
mind me of Debussy. This contrast 
between harsh and mellow returns 
throughout the piece’s first section, 
which often jumps between flashes 
of single instruments (almost like 
Stravinsky’s or Schoenberg’s tex¬ 
tures) and lush, Romantic, orches¬ 
trations. On the other hand, the 
second section features longer lines 
and consistently smoother textures, 
even marked piu tranquillo (more 
calm). An extended orchestral tran¬ 
sition leads to the second move¬ 
ment, marked Andante cantabile. 
Although the position of a second, 
slow movement is traditional, Vladi- 
gerov is unmatched in the ethereal 
quality of the movement’s opening. 
An oboe solo leads directly to the 
third movement. Also following the 
traditional concerto template, it is 
comparatively lighter in tone, cast 
as a dance in 3/4 time. I alter¬ 
natively hear music that reminds 
me of Stravinsky’s ballet scores, 
especially the Infernal Dance , and 
Tchaikovsky’s symphonic writing. 

Concerto for flutes, Op. 11/1 

(1978-79) 

Dr. Rainer Bischof enjoys a multi¬ 
directional career as a composer, 
philosopher and administrator. He 
earned his Ph.D. in philosophy at 
Vienna University, after which he 


taught philosophy and composi¬ 
tion at the Vienna Music Academy 
and Conservatory, respectively. At 
the same time, he led organizations 
such as the Alban Berg Foundation 
and International Gustav Mahler 
Society, and was involved with Vi¬ 
enna’s Department of Culture. 

With regards to composition, 
Bischof identifies with the Second 
Viennese School’s twelve-tone 
language. Identifying especially with 
Berg (whose music, of the three 
Second Viennese School compos¬ 
ers, was the most accessible), 
Bischof views the language as 
“an open system capable of fur¬ 
ther development and uses it as a 
framework for musical expression.” 
This view is amply explored in the 
concerto, whose atonal language 
foregrounds musical expression. 
The concerto (for flutes, plural!) 
features the alto and bass flutes 
alongside the regular concert flute. 
Besides the different sounds of the 
various flutes, listen also for extend¬ 
ed techniques, such as keyclicks (a 
percussive effect done by tapping 
the keys), multi-phonics (playing a 
note while singing another), flutter- 
tonguing, and the jet whistle (a 
forceful attack of air without pitch), 
to name a few. 

Capriccio Italien, Op. 45 (1880) 

Biographers often comment how, 
around 1879, Tchaikovsky was 


hit with a number of tragedies: his 
father recently died, his marriage 
had failed, a suicide attempt like¬ 
wise failed, and he was struggling 
with both personal mental health 
and public perception of his sexual¬ 
ity. He needed a vacation (many of 
us might agree with this last state¬ 
ment!). Knowing this, Tchaikovsky’s 
patron, Nadezha von Meek, sent 
him on a fully-funded three month 
trip to Rome. While in Rome, Tchai¬ 
kovsky collected folk influences and 
composed, with the result being the 
Capriccio Italien. 

Commentators describe the piece 
as a potpourri of tunes—one even 
uses the term “a musical travel¬ 
ogue” that details Tchaikovsky’s ex¬ 
tended vacation. The trumpets play 
an important role in this piece, and 
their throaty low register is featured 


in an opening solo. Like in Rossini’s 
La gazza ladra, the instrumenta¬ 
tion and writing style evoke military 
pomp. Here, the trumpet calls 
reflect the Royal Italian Cuirassiers’ 
morning routine (Tchaikovsky’s hotel 
was located right next to barracks). 
The military march, particularly its 
triplet rhythm, returns at several 
points as if mediating between 
the different parts of Tchaikovsky’s 
“musical travelogue.” With the 
exception of one brief melancholic 
section, each part is warm, sunny 
and full of life: there is street music, 
party music, even a tarantella. Con¬ 
ductor JoAnn Falletta remarked “I 
hear the ballet element in everything 
Tchaikovsky writes, in his sense of 
rhythm. You can practically dance 
to... [this score]!” 

Program notes by Matthew Poon. 
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Uri Mayer, Professor and Director 
of Orchestral Studies at the 
University of Toronto, has taught 
on the faculties of the University 
of Michigan in Ann Arbor, Rice 
University Shepherd School of 
Music in Houston, McGill University 
in Montreal and at the Glenn Gould 
School of the Royal Conservatory of 
Music (GGS). 

Renowned for his strong command 
of broad symphonic, operatic 
and ballet repertoire, Mayer has 
guest conducted many of the 
leading orchestras around the 
world including the Montreal, 
Toronto, Winnipeg and Vancouver 
symphonies in Canada, the 
Houston and Utah symphonies in 
the U.S., London Mozart Players 
and the English Symphony 
Orchestra, NDR Philharmonie in 
Hannover, Slovak Philharmonic, 
Budapest, Belgrade and Sophia 
Philharmonics, Israel Philharmonic, 
NHK Orchestra and Osaka 
Symphony in Japan and National 
Symphony of Taiwan. He served as 


Principal Conductor of the Kansai 
Philharmonic Orchestra in Osaka, 
Japan and Artistic Director of 
the Israel Sinfonietta. In Canada, 
Mayer was Music Director of 
the Edmonton Symphony and 
Orchestra London. Mayer has led 
numerous opera productions in 
Canada, the U.S., the Netherlands, 
Hungary and Israel including 
The Barber of Seville, CosI fan 
tutte , Don Giovanni , The Flying 
Dutchman , Salome and The 
Cunning Little Vixen. 

Some of the distinguished soloists 
who have collaborated with him 
include Elly Ameling, Kathleen 
Battle, Maureen Forrester, Frederica 
von Stade, Itzhak Perlman, Pinchas 
Zukerman, Peter Oundjian, Mstislav 
Rostropovich, Yo-Yo Ma, Claudio 
Arrau, Emanuel Ax and Sir Andras 
Schiff. Mayer has recorded for 
the Arabesque, CBC, Denon 
Japan, Hungaroton and Koch 
labels. Under his direction the 
Edmonton Symphony became one 
of Canada’s most frequently played 
orchestras on radio. They were 
awarded the Grand Prix du Disque- 
Canada for Orchestral Suites of 
the British Isles and nominated for 
a Juno award for their Great Verdi 
Arias with Louis Ouilico. 

In 2009, the University of Western 
Ontario conferred on Mayer a 
Doctor of Music Honoris causa in 
recognition of his contribution to the 
musical life in Canada. 




Hailed for his artistry, virtuosity 
and charismatic presence on 
stage Mario Hossen received his 
musical education in Sofia, Vienna 
and Paris. He made his debut 
as a soloist with an orchestra at 
the age of eight. His teachers 
included great pedagogues such 
as Michael Frischenschlager 
and Gerard Poulet. As a concert 
soloist of international acclaim, 

Mr. Hossen has performed with 
renowned orchestras such as the 
English Chamber Orchestra, the 
Tchaikovsky Symphony Orchestra 
of Moscow Radio, the Bruckner 
Orchestra Linz, the Chamber 
Orchestra della Scala di Milano, the 
Academy of St. Martin in the Fields, 
the Royal Philharmonic Orchestra, 
the Orquesta Sinfonica del Estado 
de Mexico, the Prague Radio 
Symphony Orchestra, the Bulgarian 
National Radio Symphony 
Orchestra and the Nordwest- 
deutsche Philharmonie. 


Hossen’s concert activities have 
taken him to the USA (Carnegie 
Hall), Austria (Vienna Konzerthaus, 
Brucknerhaus Linz), Switzerland 
(Victoria Hall Geneva, Tonhalle 
Zurich), Spain (Auditorio Nacional 
Madrid, Palau de la Musica 
Barcelona, Festival Internacional 
de Santander), Canada, Mexico, 
China, Russia (Tchaikovsky 
Hall Moscow) and Japan. He 
has performed together with 
outstanding musicians like Vladimir 
Fedoseyev, Bruno Canino, Philippe 
Bernold, Leslie Howard, Gunter 
Pichler, Adrian Oetiker, Gerard 
Causse, Vladimir Mendelssohn, 
Boris Mersson, Leon Bosch, 
Dominique de Williencourt, Georges 
Pludermacher and Jean-Bernard 
Pommier, to mention just a few. 

A university professor, Dr. Hossen 
is artistic director of the Camerata 
Orphica and the International Music 
Academy Orpheus, Vienna. He 
is an artist allied with “Thomastik 
Infeld” of Vienna, and plays a violin 
by Giovanni Battista Guadagnini, 
Milan 1749, on loan from the 
Osterreichische Nationalbank’s 
collection. Mario Hossen holds the 
prestigious Bulgarian Awards for 
2015 - Musician of the Year 2015 
awarded by the Municipality of 
Sofia and FM Classic Radio. 



Ambassador of Music and of Italian 
Culture, Luisa Sello is one of the 
most surprising personalities of 
contemporary art, an elegant flautist 
and one of the most applauded 
interpreters of cultured music. 

Immediately distinguished for her 
phrasing and quality of sound, 

Ms. Sello began a concert career. 
She has performed as a recitalist 
and chamber musician throughout 
Europe, the United States, South 
America, Russia and Asia. She 
has been a guest of the Wiener 
Symphoniker, the Miami Great 
Symphony Orchestra and the 
Salzburger Kammerorchester, has 
collaborated with the Orchestra 
of the “Teatro alia Scala” in Milan 
directed by Riccardo Muti, and 
played with Bruno Canino, Alirio 
Dfaz, Trevor Pinnock, Edgar 
Guggeis, Nuovo Quartetto Italiano, 
and Jess Trio Wien. 


Beside being a visiting professor at 
the University of Music in Vienna, 
Sello joined the Faculty of Music in 
Trieste where she is currently a 
tenured associate professor. She is 
also invited to give master classes 
at the Universities of Koln/Aachen, 
Moscow, Madrid, Miami, Tallin, 
Zagreb, Peking, Shanghai and 
Buenos Aires. In addition to her 
teaching duties she is the artistic 
director of the Amici della Musica 
Association in Italy (Udine). 

Dr. Sello completed a Doctor of 
Musical Arts degree in Italy and 
Paris where she studied flute, 
Contemporary and Baroque 
performance practice. She has 
studied in Paris with Raymond 
Guiot, at the Accademia Chigiana 
with Severino Gazzelloni and at 
the Academie Internationale of 
Nice with Alain Marion. She also 
graduated in Languages and 
Modern Literature and has won 
many literary poetry prizes and 
published essays on the relationship 
between music and literature. 

Luisa Sello records for Stradivarius, 
one of the most famous companies 
in Europe, and for Beijing Honhchen 
Millennium & Art, China. 



The concert is a part of the project ‘Great Music’ organized by the 
Associaztion Amici della Musica of Udine, supported by the Region 
Friuli Venezia Giulia and the Istituto Italiano di Cultura in Toronto; it 
is included in the calendar of the Events for the celebration of the 
‘World War 1915-1918.’ 
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Thank you for your support! 


The Faculty of Music gratefully 
acknowledges the generosity of the 
individuals, foundations, associations 
and corporations who gave annual 
gifts of $1,000 or more between 
December 1,2015 and March 1, 

2017, in support of our students and 
programs. 
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For information on giving opportunities at the Faculty of Music please contact Bruce Blandford 
at 416-946-3145 or make a gift online at https://donate.utoronto.ca/music 



@UofTMusic 

music.utoronto.ca 


Want to stay informed of upcoming events? 

Sign up for our What’s Happening 
e-newsletter at bit.ly/UofTMusic-enews 


BLOOR ST. 
CULTURE 
CORRIDOR 


The Faculty of Music is a partner of the Bloor St. Culture Corridor 
bloorstculturecorridor.com 






